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ENGLISH 101

WRITING PACKET #5


Study the pictures shown below. How might you explain what the people are doing to someone who is unfamiliar with the activity. 

ASSIGEMENT:

Write a paragraph explaining what the people in the picture are doing. Include the name of the activity and the type of activity it is (for example physical versus mental, purpose of the activity)
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WHAT IS DEFINITION?

A definition is a way of explaining what a term means or which meaning is intended when a word has a number of different meanings. Often, but not always, a definition is intended for someone who is unfamiliar with the thing or idea being defined. You might define slicing to someone unfamiliar with golf or explain the term koi to a person unfamiliar with tropical fish.

You use definitions every day in a variety of situations. You might explain the term disk drive to someone unfamiliar with personal computers or be asked to explain what you mean by the term vintage clothing (pg. 460). 


Cracking Cascarones

Yleana Martinez

Yleana Martinez’s essay first appeared in 1996 in Hispanic, a magazine that covers social and cultural issues but also includes current information on a wide range of subjects. Martinez has written numerous other articles for Hispanic magazine on such topics as AIDS, education, and Hispanic traditions. As you read the selection, pay particular attention to how Martinez defines cascarones. Highlight the characteristics of the tradition of cracking cascarones that the writer identifies.

This April 7, on Easter Sunday morning, many Hispanic families will celebrate   the religious holiday by attending Mass. And for some, the solemnity of observing Christ’s resurrection will give way to the mischievous fun of cracking confetti-filled cascarones, or eggshells, on unsuspecting heads.


Eggs have had symbolic meaning for centuries. They were used in ancient fertility rites to ensure a bountiful harvest or that a marriage produced a child. These rituals were held at the start of the spring season. Easter, with its message of renewal and hope, is celebrated on the first Sunday after the full moon of the vernal equinox. The Easter of modern times shares with its pre-Christian counterparts the fertility symbols of rabbits and eggs. My own memories of this holiday, however, barely contain a religious aspect and instead, concentrate on the fun and excitement of cascarones.


Growing up in South Texas, my siblings and I awakened on warm spring mornings for the egg hunt. Barefooted and in pajamas, we’d race outside, first to search for the basket left by La Coneja,*then to collect the cascarones we decorated in the days leading up to Easter. The basket always had foil-wrapped chocolate eggs and rabbits as well as hideously sweet neon-pink and yellow marshmallow chicks. 


We’d hold up the hems of our pajama tops to carry the cascarones – a delicate task since we also lugged our basket of candy treasures with the same hand. We’d use our free hand to scoop the eggs from their hiding places. Woe to the child who carelessly smashed some of his or her precious arsenal, for that was how we regarded our cascarones.

After Mass, the family would drive to a ranch for a reunion and the traditional carne asada.* Just before sundown, we’d get the signal from a grownup that the moment had arrived. All manners and civility were lost as everyone chased each other around, smashing dozens of painted eggshells on delicate craniums. 


The cascarón activity may seem irreverent, but it has a respectable tradition. Along the Mexico border, cascarones have long been a part of the Easter tradition. References to the craft have been documented as early as 1897, when the Folklore Society of London published a catalogue with illustrations of elaborate eggshell figures and decorated eggs from all over Mexico. The Mexican tradition of painting eggs and filling them with colored bits of paper is practiced in the U.S. Southwest from California to Texas. The popularity of this tradition may stem from the view that cascarones are more fun to decorate than hard-boiled eggs because you’re not stuck with having to eat them all. 


Cascarones are found in some Hispanic communities throughout the year. In cities from Tucson to San Antonio, they can be purchased in folk art shops and at fiestas and church festivals. They’ve cheap and easy to make and can bring a nice profit to those who make them. Some people along the border have even turned cascarones into beautiful art.


Consider Doña Gloria Moroyoqui, a half-Mayo, half-Yaquí Indian who lives in Nogales, Sonora, Mexico. Her creations go beyond the typical painted egg with a tissue paper “hat.” Moroyoqui, who is recognized mainly for her skill at making paper flowers and piñatas,

Constructs elaborate human figures with painted eggshell heads. She often demonstrates her craft at the Tumacacori National Historical Park in Arizona. Her cascarones are often described as “phenomenal.”


Dr. Jim Griffith, coordinator at the University of Arizona Libraries Southwest Folklore Center, says he has seen a “cascarón revolution” in the past two decades. Because the eggshells are used for any festive occasion, many women who decorate them professionally are able to support their families, he says. According to Griffith, the cascarón- maker of southern Arizona’s Santa Clara Valley favor putting cone-shaped “hats,” sometimes almost a foot tall, over the egg’s opening. They then add strips of fringed papel de china* in alternating layers, like streamers. The eggs are adorned with glitter, feathers, and other material. He’s seen the eggs painted with human faces, as well as animals like cows and penguins. “They’ve gone visually wild,” Griffith says. Cascarones are no longer just eggshells with different colors painted on them and paper glued on them to keep the confetti in. They’ve very, very elaborate. Until you’ve seen them, it’s hard to know what they look like.”


In Laredo, Texas, Maria Villarreal uses felt-tip markers to paint more than 3,000 eggs a year. Villarreal, a homemaker, was never enamored of the single-colored, water-dipped eggs, so she started painting the eggs with markers during her free time. She lets her imagination take over as she holds the eggshell over her finger, rotating it to paint clowns, cartoon characters, flowerbeds, and other fanciful images. Some of her Easter eggs have complex scenes that need to be viewed from all sides to fully appreciate them. One features a desert scene with cactus, jackrabbits, and snakes; another depicts an underwater scene with brilliant tropical fish skirting among the kelp.


Villarreal, who has seven grandchildren, sells her eggs to friends and co-workers referred by her family. She charges $1.25 a dozen. Her children collect the eggs year-round for her, and weeks before Easter, she begins to get orders from people who want to buy them. “I’ve been doing this twenty years. It’s my hobby,” Villarreal says. “But now I do it all year long. It’s become a habit for my children to bring me the empty eggshells.” 

Like so many other customs, cascarones involve days, sometimes weeks, of preparation and constitute a fun family project. Cascarón-making starts in the kitchen. The family’s chief cook takes special care to crack open the eggs at one end. The eggs are drained into a bowl; then the shells are carefully rinsed out and left to dry. When a sufficient number have been collected, all the artist needs is egg dye, glue, tissue paper, and confetti. After the eggs are dry, they are filled with confetti. The artist cuts circles from tissue paper )or forms cones), then pastes them over the opening.


Cascarones are usually stored in egg cartons and left within easy reach of the Easter Bunny, who magically hides them outside before the kids wake up on Easter Sunday (remember, cascarones are for cracking on the hardest part of the body – the crown of the head – and not for throwing). Huge quantities of confetti and eggshells will fly all over the place, so it’s best to perform the ceremony outdoors. Cascarones do make a mess, but considering the fun and laughter they produce, you’ll find they are worth it.

AN EXTENDED DEFINITION INCLUDES SUFFICIENT DISTINGUISHING CHARACTERISTICS AND DETAILS

An extended definition includes enough distinguishing characteristics and details so that readers can fully understand the term. In “Cracking Cascarones,” Martinez gives vivid descriptions of numerous characteristics of cascarones, allowing her readers to visualize both the cascarones and the celebration in which they are used. Consider this description of the elaborate artwork on some of them: “One features a desert scene with cactus, jackrabbits, and snakes; another depicts an underwater scene with brilliant tropical fish skirting among the kelp” (paragraph 10 pg. 466 Successful College Writing).
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ENGLISH 101

DEFINITION

TV Addiction by Marie Winn

The word “addiction” is often used loosely and wryly in conversation.  People will refer to themselves as “mystery book addicts” or “cookie addicts.” E.B. White writes of his annual surge of interest in gardening: “We are hooked and are making an attempt to kick the habit.” Yet nobody really believes that reading mysteries or ordering seeks by catalogue is serious enough to be compared with addictions to heroin or alcohol. The word “addiction” is here used jokingly to denote a tendency to overindulge in some pleasurable activity.

People often refer to being “hooked” on TV.” Does this, too, fall into the lighthearted category of cookie eating and other pleasures that people pursue with unusual intensity, or is there a kind of television viewing that falls into the more serious category of destructive addiction?

When we think about addiction to drugs or alcohol, we frequently focus on negative aspects, ignoring the pleasures that accompany drinking or drug-taking. And yet the essence of any serious addiction is a pursuit of pleasure, a search for a “high” that normal life does not supply. It is only the inability to function without the addictive substance that is dismaying, the dependence of the organism upon a certain experience and an increasing inability to function normally without it. Thus a person will take two or three drinks at the end of the day not merely for the pleasure drinking provides, but also because he “doesn’t feel normal” without them.

An addict does not merely pursue a pleasurable experience and need to experience it in order to function normally. He needs to repeat it again and again. Something about that particular experience makes life without it less then complete. Other potentially pleasurable experiences are no longer possible, for under the spell of the addictive experience, his life is peculiarly distorted. The addict craves an experience and yet he is never really satisfied. The organism may be temporarily sated, but soon it begins to crave again.

Finally, a serious addiction is distinguished from a harmless pursuit of pleasure by its distinctly destructive elements. A heroin addict, for instance, leads a damaged life: His increasing need for heroin in increasing doses prevents him from working, from maintaining relationships, from developing in human ways. Similarly an alcoholic’s life is narrowed and dehumanized by his dependence on alcohol.

Let us consider television viewing in the light of the conditions that define serious addictions. 

Not unlike drugs or alcohol, the television experience allows the participant to blot out the real world and enter into a pleasurable and passive mental state. The worries and anxieties of reality are as effectively deferred by becoming absorbed in a television program as by going on a “trip” induced by drugs or alcohol. And just as alcoholics are only inchoately aware of their addiction, feeling that they control their drinking more than they really do (“I can cut it out any time I want – I just like to have three or four drinks before dinner”), people similarly overestimate their control over television watching. Even as they put off other activities to spend hour after hour watching television, they feel they could easily resume living in a different, less passive style. But somehow or other while the television set is present in their homes, the click doesn’t sound. With television pleasures available, those other experiences seem less attractive, more difficult somehow.

A heavy viewer (a college English instructor) observes: “I find television almost irresistible. When the set is on, I cannot ignore it. I can’t turn if off. I feel sapped, will-less, enervated. As I reach out to turn off the set, the strength goes out of my arms. So I sit there for hours and hours.”

The self-confessed television addict often feels he “ought” to do other things—but the fact that he doesn’t read and doesn’t plant his garden or sew or crochet or play games or have conversations means that those activities are no longer as desirable as television viewing. In a way a heavy viewer’s life is as imbalanced by his television “habit” as a drug addict’s or an alcoholic’s. He is living in a holding pattern, as it were, passing up the activities that lead to growth or development or a sense of accomplishment./ This is one reason people talk about their television viewing so ruefully, so apologetically. They are aware that is an unproductive experience, that almost any other endeavor is more worthwhile by any human measure.

Finally, it is the adverse effect of television viewing on the lives of so many people that defines it as a serious addiction. The television habit distorts the sense of time. It render other experiences vague and curiously unreal while taking a greater reality for itself. It weakens relationships by reducing and sometimes eliminating normal opportunities for talking, for communicating.

And yet television does not satisfy, else why would the viewer continue to watch hour after hour, day after day?  “The measure of health,” writes Lawrence Kubie,, “is flexibility… and especially the freedom to cease when sated.” But the television viewer can never be sated with his television experiences – they do not provide the true nourishment that satiation requires—and thus he finds that he cannot stop watching.

First Segment of the Class:
15 minutes

Students will write the responses in their journal.

1. Do you watch television?

2. How often do you watch television?

3. What type of television programs do you watch?

4. Does watching television interfere with your life? For example, does it interfere with completing your homework?  Or getting work done around the house?

5. What does television viewing do for you, or to your life?

6. If you do not watch television at all, or are an occasional watcher, write instead how you occupy your time.   

Read the statement:

Watching too much television can lead someone to become a TV addict.  (Circle one)

 AGREE     
DISAGREE    
 NO OPINION

What would you consider too much television watching.

Second Segment of the Class:

 The TV Addict essay to be read silently by the student.

Third Segment of the Class:

The student will write a definition essay on watching too much television. 
Introduction





Body Paragraphs (organized using one or more patterns of development)





Conclusion








CHECKLIST FOR REVISING A DEFINITION





MEANING.  Have you explored your subject fully, turning up both its obvious and its not-so-obvious meanings?


METHODS OF DEVELOPMENT.  Have you used an appropriate range of other methods to develop your subject?


THESIS.  Have you focused your definition and kept within that focus, drawing clear boundaries around your subject?


EVIDENCE.  Is your definition specific? Do examples, anecdotes, and concrete details both pin the subject down and make it vivid for readers?


Bedford Reader pg. 465
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